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With my typewriter, the text is at a distance; it is visible and I can 
work with it. With the screen, it's dfJerent; one has to be inside; it is 
possible to play with it but only if one is on the other side, and 
immerses oneselfin it. 

-Jean Baudrillard 

Preface: 
Playing on the Other Side 

Josephine A. Koster 

As I write this preface, Brian May's brilliant soundtrack to Alexandre &a's 

debut feature-length film Furia is pulsing on the stereo; the screenplay to Kevin 

Smith's Dogma lies open on my table. The distance between these two films-one a 

passionate allegory of the silencing of postcolonial dissent in Algeria, the other the 

director's quirky "love letter to God" (00) and deconstruction of the nature of 

belief-is paralleled in American Movies and Their Cultural Antecedents in Literary 

Text, an eclectic and insighthl look at the ways race, gender, and identity are handled 

(or mishandled) in American film. Aja, the French enjant terrible and son of famed 

French auteur Alexander Arkady, uses the story of two grafM artists (Theo and Elia) 

and the government's persecution of them for writing and drawing anti-government 

themes on the walls of a conquered city to argue forcehlly for the artist's right to 

total freadom of expression, despite the conventions and needs of the larger society. 

Smith, the Orson Welles ofRed BankNew Jersey, equally as emphaticdy argues that 




