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Boolis for 

o one has ever counted up how many Books of 
Hours still exist. It would be possible to do (and 
very useful) but would require patience, as Books 
of Hours are now more widely scattered around N 

the world than any other object made in the Middle Ages. 
Though fair numbers of them have ended up in major 
national libraries (something like four hundred in the British 
Library aqd well over three hundred in the Bibliothique 
Nationale in Paris), these manuscripts have always been 
rather despised by serious librarians and have been 
enormously admired by private collectors. That is exactly 
why Books ofHours were made. They were not for monks or 
for university libraries but for ordinary people. They are small 
and usually prettily decorated books. They were intended to 
be held in the hand and admired for the delicate illumination 
rather than put on a library shelfand used for their text. They 
still appeal enormously to bibliophiles. A Book of Hours is 
almost the only medieval work of art which a moderately 
wealthy collector today can still hope to own. At least at the 
moment, a single leaf from a manuscript Book of Hours need 
be no more expensive than the book you are now reading. It is 
an extraordinary tribute to the energy and industry of those 
who produced Books of Hours that even now, five hundred 
.years later, their manuscripts have still not quite disappeared 
from circulation in the bookshops. The enchanting minia, 
tures in Books of Hours are successfully reproduced now for 
Christmas cards and postcards: we all take an innocent 
delight in the scenes of shepherds singing under the starry sky, 
the Flight into Egypt past fairytale castles and TolkienAike 
landscapes, and in the borders of flowers and animals 
sparkling with gold and colour. It is a very direct appeal, and 
a very old one. The poet Eustache Deschamps (I 346-1406) 
describes the bourgeois wife who feels she is not properly fitted 
out unless she owns a Book of Hours, beautifully made, 
illuminated in gold and blue (says the poem), neatly arranged 

155 Vienna, Osterreichisches Nationalbibliothek MS. 1857, 
E r4v; the Hours of Mary of Burgundy, Flanders, c. 1480. 
This miniature shows Mary  ofBurgundy (1457-8z), daqhter of 
Charlts the Bold and wije ofthe Emperor Maximilian, using her 
Book of Hours as she sits by an open window through which one can 
see a chapel where Mary  and her family are kneeling before 
the Virgin and Child.  

and well painted and bound in a pretty binding with gold 
clasps. It was the first time that any kind of book became 
really popular, even among people who had never owned 
books before. The very great appeal of Books of Hours was 
understood by the medieval booksellers who manufactured 
and sold these volumes in immense numbers. 

Books of Hours today are probably most famous for their 
association with the names of great medieval aristocrats, like 
the Duc de Berry (1340-1416) and his broth& Charles v 
(I 3 3 8-80, king of France from I 364), Mary of Burgundy 
(1457-82). and Anne of Brittany (1477-1514). and it is 
certainly true that the patronage ofthe immensely rich nobility 
must have given a great boost to the fashion for owning 
illuminated manuscripts. It must have made a few artists very 
rich too. But the Duc de Berry, for example, would not have 
seen himself primarily as a collector of Books of Hours: he 
owned about three hundred manuscripts, of which only 
fifieen were Books of Hours, sixteen were Psalters, and 
eighteen were Breviaries. He also possessed at least ten cast es, 
fifty swans, Hteen hundred dogs, a monkey, an ostrich, an !J a 
camel. It is fair to suggest that it was hardly a typical 
household. His greatest manuscript, the Tr?s Riches  Heures  
(now in the MusCe CondC at Chantilly) is famous precisely 
because it is such a freak (Pls. 157-8). It is far bigger and far 
richer than any normal Book of Hours, and it was left , I 

unfinished when the duke died. 
For the present chapter it will be more useful to leave aside 

the very opulent royal Books of Hours and to consider the 
more typical manuscripts which any well~to~do medieval 
family might have purchased. A Book of Hours is a 
compendium of different devotional texts which the owner 
could read in private. One learns to recognize each of the 
separate sections of a Book ofHours. This is quite easy to do. 
The core of the manuscript (usually about a third of the way 
through the volume) comprises the Hours of the Virgin: a 
standard series of prayers and psalms intended to be used in 
honour of the Virgin Mary at each of the canonical hours of 
the day. These are Matins, Lauds, Prime, Terce, Sext, None, 
Vespers, and Compline. It isbecause of these that the text is 
called a 'Book of Hours'. Each one begins at least with a big 
illuminated initial and generally with a painted illustration 
too. They are almost always in Latin. Matins starts 'Domine 
labia mea aperies' ('Lord, open thou my lips') and goes on 
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'Et os meum annunciabit laudem tuam' ('And my mouth 
shall show forth thy praise' - to use the translation which is 
still used in Matins in the English prayerbook). Al l  the other 
hours, except Compline, begin 'Deus in adiutorium meum 
intende' ('Cod make speed to save me'). Sometimes the 
words are abbreviated but they should always be recogniz. 
able. They occur below the miniatures on all those Christmas 
cards reproduced from manuscripts. Compline, which is the 
last hour of the day, begins 'Converte nos deus salutaris 
noster' ('Direct us, God ofour salvation'). Each ofthe hours, 
then, consists of a very short hymn, ~ s a l m s  (usually three of 
them - such as Psalms I 19 to 1 2 1  at Terce, or 122 to 1 2 4  at 
Sext), a brief readlng or capitulum (chapter) and a prayer. Al l  
these are interspersed with sentences headed with 'Ant.', 'V', 
and 'R'. These are the antiphons, versicles, and responses and 
they can differ greatly from one manuscript to another. 

The owner of a Book of Hours was meant to stop eight 
times a day and read the appropriate text, probably speaking 
it quietly under the breath. There are certainly some 
contemporary descriptions of people doing exactly this. 
Monks and nuns, of course, were obliged to read their 
Breviary the same number of times a day, and the central text 
of a Book of Hours is basically only a shorter and lay version 
of the same round of monastic prayers. Cynics will ask 
whether Books of Hours were really used much. We do not 
know the answer. Some existing manuscripts are in such 
fresh condition that it is difficult to imagine that they were 
read often, but perhaps the examples that survive are just the 
exceptions; possibly the ordinary copies were simply read to 
pieces. It sounds a great nuisance to have to go through a 
whole service so often in the day, but in fact you can 
experiment with reading a Book of Hours aloud and it takes 
only about three and a half minutes to mumble through one of 
the shorter offices. 

Other fundamental texts in a Book ofHours are as follows. 
Manuscripts almost always open with a calendar of the 
Church year, listing saints' days for each month and headed 
with an illuminated 'KL' at the top of the page. Ordinary 
saints' days are usually written in black ink and special feasts 
are in red ink (this is the origin of the term 'redlletter day'). A 
pretty variation (typical of Paris and later of Rouen too) is for 
the saints' names to be written alternately in red and blue 
throughout with the important festivals wiitten in burnished 
gold. Then there are sometimes short texts between the end of 
the calendar and the Hours of the Virgin. Often these 
comprise four short readings from the Gospels and two 
prayers to the Virgin which are known from their opening 
words as the 'Obsecro te' and '0 intemerata'. Following the 
Office of the Virgin in a Book of Hours we can expect &ore 
texts. Again these vary, according to date and region and 
(very probably) just how much a customer was prepared to 
pay. The most easily recognizable are the Penitential Psalms 
with a Litany. and the Office ofthe Dead. The Penitential , . 
Psalms are seven in number (Psalms 6, 3 I ,  37, SO, 101, 1 2 9 ,  
and 1 4 2 )  and are all on the theme of the sinner seeking 
forgiveness. The Litany is an exceedingly ancient incanta, 
tion. It lists a whole series of saints' name; followed bv 'OR'. 

which is 'ora pro nobis', pray for us: 

E V E R Y B O D Y  

Holy Mother of God - pray for us, 
Holy Virgin of Virgins - pray for us, 
St. Michael - pray for us, 
St. Gabriel - pray for us, 

and so on, including angels and archangels, apostles and 
evangelists, martyrs, confessors and virgins, and then pleas 

, 

such as 

from hardness of hcarr - Good Lord deliver us. 
from lightning and tempest - Good Lord deliver us, 
from sudden and unexpected death - Good Lord deliver us. 

It is a very emotive text, going right back to the earliest 
Christian Liturgy and associated with the Penitential Psalms 
from at least the tenth century. The fear of sudden death was a 
real one in the Middle Ages, plague and warfare being always 
imminent. One can see during the fifteenth century the 
development of the obsessive fascination with death, the 
skeletal spectre attacking indiscriminately, and with the 
symbols of death which remind us all of our mortality. This 
brings us to the Office ofthe Dead in a Book ofHonrs. It is a 
long section usually towards the end. It is a comparatively late 
element in medieval piety in that, though its origins go back 
to the ninth century, it hardly came into general use until the 
thirteenth century. The Office of the Dead comprises further 
psalms and readings primarily intended to be said around the 
bier of a dead person, but also recited daily as a reminder of 
one's mortality and (as some thought) as a protection against 
dying suddenly and unprepared. 

These are some of the essential elements in a Book of 
Hours. The selection varies enormously, however. Many 
manuscripts include short rounds of Hours of the Cross and 

156 (RIGHT) Chantilly. MusCe Cond6 ~ s . 7 1 ,  f . 8 ;  the Hours 
of Etienne Chevalier, Paris, c. 1452-60. 
The Book ofHours made by Jean Fouquetfor Etienne Chevalier 
(c. 141 0-74). Treasurer of France, must hove been one ojthefinest 

fifteenth~century French manuscripts before it was cut up andits 
miniatures framed separately in the late eighteenth century. T k  
illustration ofthe Nativity o f  Christ  marked the opening of Prime in the 
Hours ofthe Virgin and shows thefirst line Oftext at tke foot ofthe page. 

157 (OVERLEAF, L E F T )  Chantilly, Musk Condt M S .  1284,  
f. 86v; the Trks Riches Heures of the Duc de Berry, Paris, 
c . 1 4 1 3 - r 6  and Bourges. c .1485.  
The T r i s  Riches Heures was one ofthe most ambitious ofall  illuminated 
manuscr~ts  and is the most famous surviuing Book O f  Hours. Tke  
patron, Jean, D u c  de Berry (1340-1416)~ and the three artists, Paul I& 
Limbouy and his brothers, all died before the project was completed. The  
miniature illustrated here was deskned by the Limbourgs but was executed 
seventy years laier by the Bourges illuminator Jean Colom6e who was 
employed by Charles, D u c  de Savoit (d.1489), a later owner ofthe 
manuscript. It shouts the opening ofthe Ofice  ojthe Dead. 

158 (OVERLEAF, RIGHT) Chantilly, MusCe CondC MS. 1284 ,  
detail off .2~;  the Trks Riches Heures of the Duc de Berry, Paris, 
c . 1 4 1 3 - 1 6 .  
This  extraordinary evocation o fa  winter's scene illustrates the pagefor 
February in the Calendar ofthe T r t s  Riches Heures. It is certainly one 
oj thejnes t  paintings by the Limbourgs and amonx thegreatest images in 
medieval art. 
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Hours of the Holy Ghost. Frequently they include prayers to 
particular saints, known as the Memorials (or sometimes 
Suffrages) of the Saints. These generally come right at the 
end. Other prayers may include two in French, the Quinze 
Joyes and the Sept Requgtes. One also finds eccentric little 
texts like the verses of St. Bernard, sometimes preceded by an 
anecdote explaining their origin. One day (thi rubrics in the 
Book ofHours tell us) the Devil appeared to St. Bernard and 
boasted that he knew of seven s~ecial verses in the Psalms so 
efficacious that whoever recitedathem daily could not die in 
sin. St. Bernard cried, 'What are they? Tell me at once!' 'I 
shan't', said the Devil. 'You shall not know them.' St. 
~ernard then replied thit he would have to recite the entire 
Psalter every da; in order to be sure of including the seven 
magic verses, and the Devil, fearing that this excessive 
devotion would do too much good, quickly revealed the 
verses. 

Because a Book of Hours was not an official Church 
servicedbook of any kind but a compendium largely made by 
secular booksellers for use at home by the laity, variations 
(and mistakes) abound. The makers of Books of Hours 
dded  what wik required by the customer rather than by some 
Church authoritv. To the modern social historian there can 
be great interest in these peculiar prayers grafied on to the end 
ofthe essential Book ofHours text. St. Margaret was invoked 
during childbirth, St. Apollonia was calleiupon by sufferers 
from toothache (a historically minded dentist could do a 
fascinating survey plotting in which parts of Europe these 
prayers occur most), and credulous incantations and ex, 
travagant offers ofthousands ofyears' indulgence for the use of 
some little prayer all have their place in coming to an 
understanding of lay piety in the fifIeenth century. The fact is 
that Books of Hours were extremely popular. Families who 
had never owned another manuscript went out to purchase a 
Book of Hours. Manuscripts are sometimes crammed with 
added dates of domestic births and deaths and christenings, 
like the Victorian family Bibles. We can gauge something of 
the vast market for Books of Hours from the fact that when 

printing was invented there were at least 760 separate printed 
editions of Books of Hours published between 1485 and 
1530. When we think that surviving manuscript copies are 
even more numerous than printed versions, we realize that 
even more must have been produced by hand than were ever 
printed. It was the basic book for medieval households. Some 
ofits texts (almost forgotten today) must have been known by 
heart by half Europe. We shoul'd remember too that it was 
from the Book of Hours that children were taught to read. 
Isabelle ofBavaria is known to have ordered a Book ofHours 
for her daughter Jeanne in 1398 and an 'A, b, c, d, des 
Psaumes' for her younger daughter Michelle in 1403 : both 
girls were then about six or seven. The word 'primer', 
meaning a first riading book, is said to derive from the office 
of Prime. To  the great majority of the medieval population of 
Europe, the first book they knew, and ofien the only one, must 
have been the Book of Hours. 

It sometimes seems surprising, therefore, that there is no 
up/to,date edition of the text for use by students ofthe Middle 
Ages. Its cultural impact (if that is not too pompous a term 
for an illuminated prayerbook) was wider and deeper than 
that of many rare literary texts worked over and over again by 
modern editors. It reached people too with no other knowl, 
edge of literacy. Anyone who could be encouraged to edit the 
first printed edition of the Book of Hours since the sixteenth 
century would win the gratitude of all historians of manu, 
scripts. The task, however, will be made immensely com, 
plicated by the number of surviving manuscripts and their 
endless subtle differences. 

These variations should be a delight, however, to his, 
torians of books. They can help us localize and sometimes 
date manuscript Books of Hours. This makes the Book of 
Hours a particularly valuable text for the study of fifteenth, 
century art. Wherep a panel painting or a pottery jug or a 
piece of furniture, for example, could ofien have been made 
almost anywhere in Europe, a Book of Hours can sometimes 
be localized to the very town where it was to be used. The first 
thing to check is the 'Use' of the Hours of the Virgin. This is 

.- .- . 159 London, British Library, 
Add,~s .3jzr6 ,  ff.62v-63r; 

, . . Book of Hours. Paris, c. 1475. 
These paxes show part ofthe t e 3  

for None in the Hours ofthe 
Virgin. O n  the left are the 
antiphon 'Sicut lilium' and the 
capitulum 'Per te dei', 
characteristics o j t h  Use of Paris. 
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was g o d  for all the Netherlands), 
or 'Salisbury (which was used throughout England 
continend manuscripts intended for E%lish CUP 

ry. None the less it must the 
a Book of Hours to iden* 

e simplest method is to look far the offices of Prime and 
in the Houn of the Virgin. If the boQkr has miniatur* 

is of the Use of Limoges but the scribe explicitly claims that 
he made it in Paris in IMP. Sometimes scribes must have 
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as well as of the Use of Rouen iGeK Flemish workshops had 
a longrstanding tradition of malung books to sell to the , 

English merchants in Bruges: they made Books of Hours of 
the Use of Sarum and marked them 'secundum usum 
Anglie' (according to English use). None the less, it is us&l 
(and quite fun) to delve into antiphons and to come up, like a 
conjurer, with a really obscure local use. 

Now turn to the calendar at the beginning. This indicates 
the saints commemorated on particular days of the year and 
was useful both for Church observance and for writing the 
datg pn docupem (which are kely to be dated on the Eve of 

or the'Feast of St. Martin, rather 
ar I I November). Look for local saints 

'@I 61). If your Book of Hours is of the Use 
ofP& and the pztrein Mint of Paris, St. Genevihe, is in red 
or gold on 3 January, then almost certainly the manuscript is 
Parisian. If you think it may be from Rouen, check for St. 
Romanus singled out in red on 2 3  October; the calendar may 
&o include other Rouen feasts such as the Translation af St. 
lhnaaus  on 17 June, and SS. Ouen, Austrebert, and 
W W .  For Ghent and Bruges, try SS. Bavo (I October) 
anel Dmath (14 October); for Tours, try St. Gatian (18 
l3mambe~) as well as St. Martin (XI November); for 
Flomcc, my St. Zenobius (25 May) ; and for Venice, try the 
De&c.ab of St. Mark (8 October). The Litany and 
Memarids are also worth looking at. There may be invocw 
r i~ns  af Id saints &ere too. Both the calendar and the 
L imy may provide clues for dating a muscript,  espec:iaEly 
if tbieyr inelude saints who were not canonized until the 
-fi&sn& mntury. St. Nicholas of Tolentino (10 September) 
becama saint in 1446, St. Vincent Ferrer (5 April) in ~455, 
St. Osmund (4 Decembq) in 1457, and St. Bonaventura (14 
July) in 3482. A n  especially u& name is St. Bemardinus of 
S i a  who died in ~ ~ m d  was canonized in 1450. His cult 
spread very quickly, and when a determined owner assures 
you &.at: his Book of Hours is fourteenth century, look at zo 
May in the calendar; if Bemardinus is there, the book cannot 
be older than the mid&nth century. 

PRIME N O N E  

antrjdwn capitwlum antiphon capitu~rurs 

Assumpta m . . . Qw est... Pulchra cs . . . In plateis . . . USE OF ROME 

Benedicta tu . . . F e h  namque . . . Sicut lilium . . . . Per te dci . , . USE OF PARIS 

Maria vitgo . . . Per te dei . . . Pulchra es . . . Et radicavi . . . USE OF R O U E N  

0 admirabile . . . In omnibus. . . Cerminavit . . . Et radicavi . . . USE OF SARUM 

h e  tu pukhra . . . Egoq uasi... Fans hottorum. . . Et d c a v i  . . . USE OF B E S A N ~ O N  

0 admirabile . , . Virgo vcrbo . . . Ecce Maria . . . Et radicavi... USE OF POITIERS 

Doe du ontsprekeliken . . . Van aen beghin. . . Siet Maria. . . Ic bin vcrhoget . . . USE OF UTRECHT 



160 (LEFT) 
London, Sotheby's, 
3 July, 198% lot 89, ' 

f . 7 ~ ;  Book OfHours, 
Flandm, c. 1 4 3 ~ ~ 0 .  
This miniature from the 
opening of Matins is in 
the styk ofthe Master of 
Guillebeti & Mets, a 
southern Netherlandish 
artist who ispossibly to 
be iden$ed with Jean & 
Pestivien. It shows the 
Annunciation. Tkc 
Vitgin kplseljkas been 
readin2 a Book of Horn 
and kas other 
manuscripts on a h$ 
sheljby the ceiling. 

161 (RIGHT, 
ABOVE) London, 
Sotheby's, 
10 December 1980, 
lot 102. & 3v-41; the 
Hours of Nicolas von 
Firmian, probably 
Flanders, c. I soo. 
m nlunusc?ipt was 
madP jm a Tyrolese 
nobleman Nicolas uon 
Fim'm (d. 151 0) and 
wasprobably illuminated 
in Bruges. The 
i l l u m d  CalenBcrr 
shvws the nobility ding 
out in June and the 
peasants mowing 
grass in July. 

I62 (RIGHT, 
B E L O W )  bndon, 
Victoria and Albert 
Museum 
MS.L.3g-1981, 
&21~--22r; Book of 
Hours, Bruges, 
c. ISZO. 
This mamtrcript is in the 
style of Simon h i @ ,  
the kst~known Bru2es 
illuminator ofthe early 
sixteenth centu 
(pi. 164), and s X ws 
here the opening ofthe 
Of re ofthe Dead. 
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Using these tests for dating and localizing Books of Hours 
and aided by the more usual techniques of script and 
decoration, the history ofBooks of Hours can be plotted fiom 
surviving manuscripts. There are a few thiaeenthdcentury 
copies from England, France, and Flanders. They are 
generally very small manuscripts, rather like the little Psalters 
ofthe period which were intended to be slipped in the pocket 
or carried at the waist. Fouaeenthdcentury Books of Hours 
exist in reasonable numbers for France and England, 
and some are expensively illuminated manuscripts like the 
charming Hours of Jeanne d'Evreux, queen of France, 
painted in Paris about I 325 and now in the Cloisters Museum 
in New York. We have already seen how Paris had an orp;an, 
ized book trade around its university from the thirteenth 
century and we must certainly ascribe to Paris many of the 
besbknown Books ofHours ofthe period ofJean, Duc de Berry. 
The Tr2s Belles Heures of the Duc de Berry was begun about 
I 3 82, and his Petites Heures dates fiom about I 3 88. Both are 
Parisian manuscripts. By about 1400 a great many Books of 
Hours were being written and illuminated in Paris. Probably 
for the b t  time books were being produced in quantity for 
sale. The generation ofabout 1400 to 1420 was the greatest for 
the manufacture of Books of Hours of the Use of Paris. They 
are often of lovely quality (Pl. 166). In the meantime we 
s t a t  to find some of the earliest Italian Books of Hours. There 

is in Adelaide, Australia, a delighdul little Perugian Book of 
Hours of about 137<. The lirst Books of Hours that can be 
attributed to  ond don date fiom the late fourteenth century. 
Flanders too began to make Books of Hours commercially, 
followed in the early fifteenth century by the Netherlands. 
These are usually rather uninspired and provincial/looking 
manuscripts: the greatest Netherlandish illuminators still 
moved to Paris t i  practise their trade. Artists like the 
Limbourg: brothers A d  the Boucicaut Master came to Paris 
from the iorth to the centre of the book trade. The principal 
business for most of them must have been Books of Hours. 

Sadly (from dre p i n t  of view of art, anyway), politics 
i n r d .  The E n g M  invaded and defeated the French at 
the battle of Aginco6rt in 141s. Their prisoners included 
Jean de Boucicaut, marshal of France, and owner of one of 
the finest of all Books of Hours. Paris was alreadv tom bv the 
civil war between the Armagnacs and the Burgundians, 
which lasted until the assassination of John the Fearless, duke 
of Burgundy, in 1419. A year later the English armies of 
Henry v entered Paris. This seems to have marked the end of 
the first great period of the production of Parisian Books of 
Hours. It is extraordinary how diffcult it becomes to localize 
manuscrivts in Paris k e e n  about IUO and the mid, 
century. ?'he social disturbance caused'bv civil war and 
foreign occupation must have been terrible. Hungry people 
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middle ofthe fifteenth century when other illuminators drified 
back to the capital. 

A n  independent tradition of manuscrivt vroduction in 

163 (LEFT) Germany, private collection, Book of Hours, 
& 8~v-86r; Flanders (probably Bruges), 1466. 
This Book of Hours, written in the round itahanate script 
suittd to the taste o f  southern European clients, 
is dated 1466. The pages here mark the opening 
o f  None in the Hours ofthe Virgin. 

164 (ABOVE) New York, Metropolitan Museum of An, 
Roben Lehman Collection, RLC. 191; self,ponrait of 
Simon Bening (1483-1561) 
This tiny portrait o f  Bening at the age 4 7 5  shows the 
p a t  artist working by the window of his house in Bruges. 

do not buy books. Only one outstanding illuminator stayed 
on in Paris, the solcalled Bedford Master who takes his name 
fiom a Breviary and a Book of Hours associated with the 
English regent of France, the Duke of Bedford, brother of 
Henry v (Pl. 172). It really seems as though all the scribes 
and illuminators fled to the provinces. Certainly the fashion 
for owning Books of Hours spread right over France in the 
middle third of the fifteenth century. We can ascribe Books of 
Hours to Amiens, Rouen, Rennes, Nantes, Angers, Tours, 
Bourges, Dijon, Besan~on, Troyes, Rheims, and elsewhere in 
a huge circle around Paris. A n  enormous number of 
manuscripts were made - not necessarily expensive ones, but 
capitalizing on a vast market for books. In certain provincial 
cities, such as Rouen and Tours, the trade in Books of Hours 
was so successful that it continued to flourish even after the 

A .  

Flanders was in the meantime moving: ravidlv into the 
" A .  

making of Books of Hours. They were not just for local 
customers, but (with typical Belgian business acumen) for 
export as well. After the Treaty ofArras in 143 5 ,  the dukes of 
Burgundy were able to move the seat of their vast dominions 
to Flanders, and some great illuminators worked for the 
Burgundian court in Lille, Toumai, Valenciennes, and 
elsewhere. Ducal patronage attracted the personnel of the 

ttade, as it had in Paris in the late fourteenth century. 
The t o w s  of Ghent and B ~ l g a  were ready when the 
IW duke rrf Burgundy died in 1477. These essentially 
bou&s tow& unburdened by warring local princes, 
became world centres for Books of Hours. Many wete made 
for sale to England; in fact, probably just about the majority 
of surviving &teenthccentuG Books of Hours of the Use of 
Sarum give away their true origin by featuring saints such as 
St, Donatian of Bruges in the calendar. Books of Hours were 
b made in Bruges for the Italian market as early as 1466 if 
etne &I judge fro& a hitherto unpublished exakple df the 
Use of Rome dated in that year and written in a rounded 
&.&an script (PI. 163). Another, in the Newberry Library in 
Chicago (pns.39) is probably not much later; it is in a 
Spanish script and several rubrics are in Catalan. The style of 
i l l u e t i o n  is so typical of Bruges that it seems certain to 
haw been made there, perhaps by a Catalan scribe, fbr sale to 
Spanish visitors. By 15oo the art of manuscript illustration in 
Chent and Bruges was second to none in Europe (Pls. 
161 and 162). The Flemish Books of Hours were especially 
famous for their realistic borders looking as though flowers 
had actually fallen onto the pages (Pls. 182 and 183), and for 
their delicate miniatures with marvellous landscapes. Simon 
M g ,  the best~known Bruges painter of Books of Hours 
.(PI. 1621, was praised in his own time as the greatest Flemish 
artist for painting trees and far distances. The customers 
evidently adored these jewelllike manuscripts. 
Books of Hours were made elsewhere in Europe too. 

German examples are curiously rare (Austrians like Nicolas 
von Firmian and Franz Thurn und Taxis, postmaster in the 
Tyrol, ordered theirs from Flanders), but Spanish and 
Poaugueq Booh of Hours exist. Italian examples are 
numerous, usually small books without elaborate decoration. 
English Books ofHours might have been even more common 
if they had not been discarded at the Rdormation. Dutch 
Books of Hours are very numerous especially fiom h e  later 
fifteenth century. They em be particularly fascinating because 
the text was usually translated into the Dutch language, and 
the miniatures have biblical scenes set in a homely atmosphere 
with tiled floors and crowded domestic interiors filled with 
the paraphernalia ofthe sitting rooms ofthe bourgeois families 
who first owned the manuscripts. 

Very few Books of Hours arc signed by their makers. Most 
of these are either very early or very late. A Book of Hours in 
Leningrad was written by Gilles Mauleon, monk of St, 
Denis, for Jeanne of Burgundy in 1317. Another in 
Chdons/sur,Mame was made for a local musician there by J. 



BOOKS FOR EVERYBODY 

rn 



BOOKS F O R  EVERYBODY 

165 (LEFT) London, Estate of the late 
Major J. R. Abbey, JA.7398, E43v; the Hours of 
Margaret, Duchess of Clarence, London, c. 1430. 
Thc f rst owner Ofthis little~known English royal Book of 
Hours was Margaret (d.143g), widow of Thomas, Duke 
of Clarence (1388-lqzl), brother ofKing Henry v 
and O h n ,  Duke of Bedford, and Humfrey, Duke 
of Cloucester. 

166 (ABOVE) Oxford, Bodleian Library 
~ s . D o u c e  14 f. I 3 rr; Book of Hours, Paris, 1408 
(1407, old style). . 
The colophon ofthis manuscript is dated in the year that 
the bridges of Paris jell (pl. i 70). The miniature here, 
which is in the style ofthe Boucicaut Master, isjrom the 
Memorials to the Saints and shows St.Pau1 on the road to 
Damascus. 
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167 London, British Library, Add .~s .  58280, 
fE IOV-11; Book of Hours, England, 1474. 
This tiny English Book of Hours, illustrated here life size, is 
signed by the scribe Roger Pynchebek and is dated 1474, It 
wasgiven to the British Library in 1974. 

Bruni in 1537. A copy of about 1410 is signed by the scribe 
Alan with the information that his wife illuminated the book 
(B.N. MS.lat.1169; P1.168). It is a rather roughly made 
manuscript of the Use of Besan~on, and it is possible that this 
was not a commercial partnership but simply that Alan and 
his wife could not afford to buy a manuscript and so made 
one themselves. Arsenal Ms.286 is a beautifully illuminated 
Book of Hours made in 1444 by a monk Jean Mouret for his 
own use. There is an English book of I464 written and 
signed by William ~airfax,>ho says that the'manuscdpt is to 
be ~assed to his son and heir and to his descendants forever. 

I ~eLan de Luc made a Book of Hours for his wife in 1524 
(The Hague, Mus. Meerman. W. IO.F. 33). All these are 
rather peculiar maniiscripts. Most people wanting a Book of 
Hours probably went to a bookshop. 

We know something about the bookshops in Paris from 
the documents of the university book trade there. Many are 
recorded in the rue Neuve,NotrelDame opposite the Cathe, 
dral of Notre/Dame and it was probably from there that 
many people would have ordered a Book of Hours around 
1400. A very rich collector, like the Duc de Berry, doubtless 
put his commissions in the hands of a big agent like Jacques 

168 Paris, Bibliothque Nationale MS. lat. I 169, Rapondi, a member of a great family of internqtional brokers 
f.4.2r; Book of Hours, probably Besangon, 
early fifieenth century. and merchants originally from Lucca in Tuscany. The Duc 

Tkir homemade little manuscriftt is signed on several pages de Berry probably never entered a bookshop, and his scribes 
by the scribe Alan with the infdrmation that his wife and illuminators were paid members of his household. Most 
illuminated it. people went to shops, however. One of these was owned by 

Pime Portier, recorded as one of the university stationers in 
1376 and still in business in 1409. In ~ovember  1397 he 
received 64 shillings from Isabelle ofBavaria for writing eight 
vellum quires for a Book ofHours (this works out, in fact, at a 
shihng a leaf) and a further 54 shillings 'pour avoir nettoyk, 
blanchy, corrigk, reffourmi, dor-6, reli-6 et mis A point lesdictes 
heures'. Thus there were two separate accounts, one for 
writing out the book, and the other for cleaning and 
whitening the vellum before writing, correcting the text 
afterwards, filling it in, applying the gold, binding, and 
finishing off the new book. Pierre Portier no doubt sub, 
contracted out the writing of the text and had to supply the 
vellum and to bind it up afterwards. If there had been 
miniatures too he might have had to take the leaves to yet 
an&er craftsman. Some professional scribes and illumi~ 
nators are recorded as living on the I& bank in the rue des 
Enlumineurs (now rue Boutebrie). 

It is very rare for Parisian Books of Hours to contain exact 
information about when they were made, and it is only by 
historical deduction that we can date major manuscripts like 
the Hours of Charles the Noble to around 1405 or the Belles 
Heidres of the Duc de Berry to around 1409. Two Books of 
Hours, however, contain very interesting dated colophons. 
The first is Bodleian ~ s . D o u c e  144 (Dl. 166) which has the 
inscription on f.271 that it was made and completed in the 
year 1407 when the bridges of Paris fell (Dl. 170). The second 
manuscript was formerly in the Chester Beatty collection 
(W.MS.IO~) and its miniatures are now dispersed among 
several libraries including Princeton University, the Univer, 
sity of North Carolina (PI. 16g), and the Barber Institute in 
Birmingham, It is written by the same scribe as the Douce 
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to 1eq8). Their styles of illumination are quite distinct: the Perhaps one tends to think of the Boucicaut and Bedford 
Boucicaut Master paints tall, haughty, aristocratic figures in styles as representing two rival operations. Their collaboration 
beautiful clear colours: the Bedford Master depicts shorter, in a single Book of Hours in 1408, for example, is very 
more human figures with snub noses. They are the most puzzling to art historians. Probably the truth was very 
famous artists among many anonymous painters who worked different. The client probably went to the bookshop on the 
on Books of Hours and who have been given such names as Petit Pont or perhaps in the rue Neuve,Notre,Dame and 
the Egerton Master, the Troyes Master, the Master of the explained what he wanted. It is possible (but not probable) 
Brussels Initials, and the Master of the Hanrard Hannibal. that the keeper of the shop had some unbound gatherings in 
Because Parisian miniatures are so outstanding, it is too easy stock. The customer would discuss which texts he wanted 
to suppose that each painter had a studio there (like a added to the basic core of the Book of Hours. He would 
Renaissance artist in Italy) and Books of Hours are often perhaps choose a script from a sheet of sample handwritings 
given attributions such as 'workshop of the Egerton Master'. like the fascinating one dated 1447, now in The Hague 

171 (PREVIOUS PACE, LEFT) Paris, Mushe Jacquematt, 
Andr6 MS.2, Egov; the Hours ofthe Mathchd de Boucicaut, 
Paris, c. 1405-8. 
The Boucicaut Master, perhaps to be i&ntiJ;ed with the artist Jacques 
Coene, takes his name from the huge Book of Hours madefor Jean de 
Boucicaut (d. i p ) ,  Marshal ofFrance, who was taken prisoner by the 
English at the Battle ofAdncourt in I 415. 

172 (PREVIOUS PACE, RIGHT) London, British Library, 
Add.~s .  18850, f. ISV; the Bedford Hours, Paris, c. 1423. 
The Bedford Master, the secondgreat PariEicrn illuminator (possibly 
ide&jiable with Jean Haincelin), is named from his work in this Book of 
Hourr and a later Breviary ( B  N, MS. ld. i 7294) associated with John of 

Lancaster, Duke 6fBedford (1389-1 435). brother of Henry v and 
Regent ofFrance during its occupation by the English. 

173 (BELOW) The Hague, Koninklijke Bibliotheek 76. ~ . 4 5 ,  
qa; scribe's specimen sheet written by Hermannus Strepel, of 
Miinster, in 14.7 .  
From apattem such as this, exhibited in a bookshop, a customer could 
select a script when commissioning a manuscript. 

174 (RIGHT) Manchcster, John Rylands Library, 
Lat.Ms. 164, t z ~ 4 r ;  Book of Hours, Paris, c. 1430. 
The bridgs and houses of Paris appear in fhis miniature of St. Genevihe, 
patron saint of Paris, painted in the style ofthe Bedford Master. 
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175 New York. Pierpont Morgan Library. M. 358, ff. 16gv-170r; O n  the right.handpage they have begun to paint 
Book of Hours, France (perhaps Provence), c. 1440-50. in the colours. Sincef. i6gv is the last page 
This manuscript was abandoned unfinished. The illuminators have ofagathering (note the catchword 
sketched in the designsfor borders and have supplied thegoldfirst ize derelin'), the illuminators were 
so that the process ofburnishing it would not smudge thepainting. no doubt working on each quite separately. 

(~s.76.o.45 ; P1.173). Sometimes the bookshop owner may 
also have been a scribe (as stationers like Raoulet dYOrlkans 
and Jean l'Avenant certainly were) but he was not the artist. 
It was only after the client had lefi that they set about making 
the Book of Hours. Some quires were sent out to one 
illuminator and some to another (Pl. 175). With a little i m ~  
agination one can visualize the bookseller's apprentice hurry 
ing across the street with several gatherings for the Boucicaut 
Master to paint, and dropping off a few further up the road at 
the house of the Bedford Master, and leaving the less impor, 
tant leaves with the assistant who worked. for the Master of 
the Coronation of the Virgin. Some weeks later, when these 

were done, the bookshop collected up the separate sections, 
paid the artists, tidied up and bound the leaves (we have 
seen Pierre Portier doing this in 1397), and then presented 
the book to the customer, with an invoice. The image is 
fanciful, but there is no other way to explain the apparently 
enormous output of some artists and the bizarre collaboration 
of different painters in an otherwise unified Book of Hours. . 

Understanding what was going on in the artist's house is a 
even more difficult. The Boucicaut Master, whose style is in -5 
the main miniatures of both the Books of Hours dated 1408, .3 

takes his name from a vast and lovely Book of Hours with 
fortyfour miniatures made about 1405-08 for the ~arbcha l  
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de Boucicaut (Musk Jacquemaa,Andri, ~ s . 2 ;  PI. 171). 
The artist himself was no doubt called upon to paint such a 
grand manuscript with his own hand. Altogether, however, 
more than thirty other Books of Hours have been ascribed to 
the same workshop, all between about 1405 and 1420 
(pis. 176 and 177). If one adds together the number of 
miniatures in each, the total is not far off seven hundred. To 
add in too the richly illustrated secular texts in the style of the 
Boucicaut Master (texts like the Bible Historiale with over a 
hundred miniatures each) the grand total of surviving 
miniatures ascribed to the circle of the Boucicaut Master in a 
space of only about fifteen years is just over eighteen h d r e d .  
That is more than a hundred paintings a year, judged merely 
from those that happen to survive. 

The only way they can have achieved this kind of output 
must have been with pattern sheets which were designed by 
the master and which could be copied out at great speed. One 
sees remarkably similar miniatures from one manuscript to 
the next. Sometimes pictures are the same but exactly in 
reverse, suggesting that designs were copied on tracing paper 
(which was called car& lustra) and applied back to front. 
There must have been model sheets for all the standard scenes 
required in a Book of Hours: the Annunciation at Math,  
the Visitation at Lauds, the Nativity of Christ at Prime, the 
Annunciation to the Shepherds at Terce, the Adoration of 
the Magi at Sext, the Presentation in the Temple at None, the 
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Flight into Egypt at Vespers, and the Coronation of the 
Virgin at Compline. Sometimes figures from one compod 
sition were used for another: the calendar miniature of 
courting couples in April could provide a pretty girl with a 
garland to accompany the shepherds in their vigil at Terce, 
and the sower in October could be transferred to the 
background of the Flight into Egypt at Vespers. The source 
of some of these compositions can occasioidly be traced back 
to known paintings. The Limbourg brothers adapted a 
Florentine fresco by Taddeo Gaddi for one of their miniatures 
in the Tr& Rides Heures, for example. Another less well, 
known instance occurs in Books of Hours produced 
according to pamrns of the Bedford Master. One of the most 
splendid -its by Jan van Eyck, now in the Louvre, 
shaws the French chancellor Nicolas Rolin (I 376-1462) 
kneeling before the Virgin and Child (P1.178). In the 
background, seen over the rampart and battlements of a 
castle, is a marvellous distant view of a winding river and a 
bridge with people hurrying across and (if one peers closely) a 
castle on an island and little rowing boats and a landing, 
stage. It was p d  about 1435-37. The view is now 
firnous at? one of the.earliest examples of landscape painting. 
The Bedford Master must have admired it too, perhaps in 
Rolia's house where the original was probably kept until it 
was bequeathed to the church at Autun. The same landscape 
was copied almost exactly, even to the little boas and the 

176-177 London, Sotheby's, 26 Oaober 1948, lot 436, single These dniuiures from the O f i e  ofthe Dead are dm'ved from 
leaf, and Brussels, Bibliothkque Royale MS. IIOSI, f. 138r; the rattge d l .  They are both from Books ofHours in the style 
Books of Hours,.Paris, c. 1410-15. 4th BO~Eicaut Master. 



178 Paris, Musk du Louvre, Jan van Eyck. 
portrait of Nicholas Rolin kneeling by 
his Book ofHours and adoring 
the Virgin and Child, c. 1435-7. 
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bends in the river, into the backgrounds of several Bedford 
Master miniatures such as the former Marquess of Bute 
~ s . 9 3 ,  f. 1o5r (PI. 181) and the mid,@teenth/century Hours 
of Jean Dunois in the British Library (Yates Thompson 
MS. 3 ,f. 162r). It was adapted slightly for Bedford miniatures 
such as Getty Museum, ~s .Ludwig  1x.6,f. Ioor, where the 
fortified bridge has contracted into part of a castle (Pl. 180). 
The scene gets gradually transformed in other manuscripts 
into the usual view from the palace of King David in the 
miniature to illustrate the Penitential Psalms in northern 
France and then in Flanders. The battlements stay on but the 
river becomes a lake and then a courtyard (still with little 
people hurrying to and fro) in the GhentlBruges Books of 
Hours of the sixteenth century (Pl.185). The Bedford 
Master's sketch of a detail in a portrait that had interested him 
was transformed remarkably over a hundred years as one 
illuminator after another duplicated and adapted the original 
pattern. 

182-183 London, Sir John Soane's Museum MS.4, f . 2 3 ~ ;  and 
London, British Library, Add.~s.  35313, f. 31r; Books of 
Hours. Ghent or Bruges, c. 1500. 
These miniatures, illustrating tk opening of  Compline, are in the style o j  
the Master 'oflames xv of Scotland, a Flemish artist whose ntiniatures 

Too little information survives on exactly how illurni, 
nators kept and copied these patterns. It is important to break 
away from the modern notion that an artist should strive for 
originality and that a creator has a kind of monopoly on his 
own designs. A medieval artist was expected to work 
according to a specific formula, and this must ofien have 
meant using designs and compositions with a familiar 
precedent. In fact, the genius of a medieval illuminator is 
reflected in the skill with which he could execute an 
established subject. Careful adherence to an artistic tradition 
was required of an aaist, as a violinist today is praised for 
following his score with consummate skill, or as a medieval 
author ofien begins a great work of literature by explaining or 
claiming that he is retelling an old story. A customer would 
expect a particular subject, especially in a book as naturally 
conservative as a prayerbook. Illuminators must have 
borrowed patterns from each other. There was probably a lot 
of knocking on doors in the rue des Enlumineurs. This 
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T) Paris, Biblioth2que Nationale, 

ust remember that it was not dw 
. He was merely a s u b c o n w r  

r of the bookshop who dealt 
ted money (and therefore 

of Books of Hours. The 
illuminated was only part 

s e h  manuscripts. In 
: Flanders the two operations were so clearh distinct &t very 
: many miniatures for Books of;Hours were d y  painted on 

warate angle leaves, blank on the back, that could be made 
': miles away and only afierwards purchased by the bookseller 

and bound into Books of Hours. If you peer into the sewing 
. ofa GhentlBruges Book of Hours you can easily see how the 
' 

miniatures have been pasted in by wrapping the stub around 
the back of the quire. 

Occasionally we can pick up isolated details about these 
: bookshops. One in Lyons was perhaps owned by Guillaume 

Lambea as there is a Book of Hours (Quaritch catalogue, 
1931, n0.47) with an inscription saying it was written in 
Lambert's house by the gate in 1484, and there is a Missal still 
in Lyons (~s.516) which Cuillaume Lambert wrote in 
1466. The illumination of the Book of Hours belongs to a 
welldefined group of central French manuscripts with 
characteristic prismatic architectural borders, and no doubt 
Lambert or his agents sent the manuscript out to be painted 
by the Lyons artists. His house was near the gate ('pt.2~ le 
p8ltaT) which may be a city gate, a good place for trade, or the 
great triple door of Lyons Cathedral. In Rouen the book/ 
shops were certainly around the cathedral, as they had been in 
Paris, and the courtyard by the north door of Rouen 
Cathedral is still called the Portail des Libraires, a name 
already in. use by 1479. We know the names of some 
booksellers who rezited their shops from the cathedral in 
Rouen: different members of the Coquet and Boyvin 
families, for instance, were in the bookselling business here 
throughout much of the fifieenth century. We should be 
looking to these kind ofpeople to understand the manufacture 
and marketing ofsuch vast numbers ofBooks of Hours. The 
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customer paid a lot of money and a Book of Hours was 
specially made for him. The customer paid less money and 
bought a little one readymade or a second~hand copy. So 
ap@ng were these manuscripts that every moderately well, 
twdo person in Europe in the fifteenth century seems to have 
walked out of some bookshop with a Book of Hours under 
his or her arm. One owner ofan Engl~sh Book of Hours, now 
privately owned in Denmark, was so proud of his new 
manuscript that he wrote on the flyleaf: 'He that steIles thes 
bake he shal be hanked upon on hoke behend the kechen 
dor.' In the little domestic world of the owner, to hang a thief 
on the hook behind the kitchen door was the most awful 
threat imaginable. The Book of Hours was a very precious 
possession in that household. It was probbly their only book. 


