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The moral: 
· “First, this may be a caution to all maidens of quality how, without their parents’ consent, they run away with blackamoors.  Secondly, this may be a warning to all good wives that they look well to their linen.  Thirdly, this may be a lesson to husbands, that before their jealousy be tragical, the proofs may be mathematical.”

The best line:  
· “So much ado, so much stress, so much passion and repetition about an handkerchief?  Why was not this called the Tragedy of the Handkerchief?  …  Had it been Desdemona’s garter, the sagacious Moor might have smelled a rat:  but the handkerchief is so remote a trifle, no booby, on this side of Mauritania, could make any consequence from it.”

Stupid characters:  

· Othello does not act like a general or even like a man.

· Iago is not “openhearted, frank, plain-dealing” like a conventional soldier, “and he targets a countrywoman who never harmed him.”
· Desdemona stupidly argues for a “young smockfaced lieutenant” the night after she beds her husband for the first time.  And she persists even after she knows that Othello is jealous.

Stupid conduct:

· The Senate, in time of war, sits up all night to hear a “matrimonial cause.”

· Iago’s talk of Desdemona to Cassio is idiotic so soon after “the first night of their coming together.”

· Why would Othello be jealous of Cassio the night after bedding his wife for the first time?   Othello is “very hasty.”

· After Othello strikes Desdemona, she asks, “O good Iago, / What shall I do to win my lord again?” (4.2.155-56).  Rymer:  “No woman bred out of a pigsty, could talk so meanly.”

· Iago cheats Roderigo out of his money and then convinces the fellow that all will be well if he murders Cassio.
Stupid playwright:

· Roderigo sells his estate, but after one night of drinking “my money is almost spent…a very conscionable reckoning!” 
· The play’s “foundation” must be “Foul disproportion, thoughts unnatural” (3.3.249), which “produce nothing but horror and aversion,” not pity or “tragical passion.”

· Re. Desdemona’s murder:  “No pagan poet but would have found some machine for her deliverance….  Has our Christian poetry no generosity, nor bowels?”

