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The moral:  “First, this may be a caution to all maidens of quality how, without their parents’ consent, they run away with blackamoors.  Secondly, this may be a warning to all good wives that they look well to their linen.  Thirdly, this may be a lesson to husbands, that before their jealousy be tragical, the proofs may be mathematical.”

The characters:  

· Othello:  “Othello is made a Venetian general.  We see nothing done by him nor related concerning him that comports with the condition of a general or, indeed, of a man, unless the killing himself to avoid a death the law was about to inflict upon him.  When his jealousy had wrought him up to a resolution of’s taking revenge for the supposed injury, he sets Iago to the fighting part, to kill Cassio; and chooses himself to murder the silly woman, his wife, that was like to make no resistance.  His love and his jealousy are no part of a soldier’s character, unless for comedy.”

· Iago:  “‘If thou dost deliver more or less than truth, / Thou art no soldier….’  This he knew, but to entertain the audience with something new and surprising, against common sense and nature, he would pass upon us close, dissembling, false, insinuating rascal instead of an openhearted, frank, plain-dealing soldier, a character constantly worn by them for some thousands of years in the world….”  “Desdemona had never done him any harm, always kind to him, and to his wife; was his countrywoman, a dame of quality; for him to abet her murder shows nothing of a soldier, nothing of a man, nothing of nature in it.”  He is “a rogue beyond what the Devil ever finished.”
· Desdemona:  “This senator’s daughter runs away to (a carrier’s inn) the Sagittary with a blackamoor:  is no sooner wedded to him, but the very night she beds him, is importuning and teasing him for a young smockfaced lieutenant, Cassio.  And though she perceives the Moor jealous of Cassio, yet she will not forbear, but still rings Cassio, Cassio in both his ears.”
Conduct:
· Brabantio:  He “was a noble Venetian, one of the sovereign lords and principal persons in the government, peer to the most serene Doge, one attended with more state, ceremony and punctilio than any English duke or nobleman in the government will pretend to.”  But “humanity cannot bear that an old gentleman in his misfortune should be insulted over with such a rabble of scoundrel language, when no cause or provocation.  Yet thus it is on our stage, this is our school of good manners, and the speculum vitae.”

· The Senate:  “But to show them true Venetians, the maritime affairs [the Turks’ attack] stick not long on their hand; the public may sink or swim.  They will sit up all night to hear a doctors commons, matrimonial cause.  And have the merits of the cause at large laid open at ’em, that they may decide it before they stir.”

· Iago:  Re. “’Tis most easy / the inclining Desdemona to subdue,” etc. (2.3.333ff.):  “This kind of discourse implies an experience and long conversation, the honeymoon over, and a marriage of some standing.  Would any man, in his wits, talk thus of a bridegroom and bride the first night of their coming together?”  “This [advice to Cassio] is the source, the foundation of his [Shakespeare’s] plot; hence is the spring and occasion for all the jealousy and bluster that ensues.”

· Roderigo:  “A fair estate is sold to put money in his purse for this adventure [courting Desdemona].  And lo here, the next day.”  Roderigo:  “my money is almost spent.”  “The Venetian squire had a good riddance for his acres.  The poet allows him just time to be once drunk, a very conscionable reckoning!”

· Othello:  “Such impatience, such a rout for a handsome young fellow, the very morning after her marriage must make him either to be jealous, or to take her for a changeling below his jealousy.”  

· Consummation:  “Othello, the night of his arrival at Cyprus, is to consummate with Desdemona; they go to bed.  Both are raised and run into the town amidst the soldiers that were a fighting:  then go to bed again; that morning he sees Cassio with her; she importunes him to restore Cassio.  Othello shows nothing of the soldier’s mettle:  but like a tedious, drawling, tame goose is gaping after any paltry insinuation, laboring to be jealous; and catching at every blown surmise.”
· The play:  “…the foundation of the play must be concluded to be monstrous; and the constitution, all over, to be most rank, ‘Foul disproportion, thoughts unnatural.’  Which instead of moving pity, or any passion tragical and reasonable, can produce nothing but horror and aversion, and what is odious and grievous to an audience.”

· Cassio:  “Michael Cassio came not from Venice in the ship with Desdemona, nor till this morning could be suspected of an opportunity with her.  And ‘tis now but dinner time; yet the Moor complains of his forehead.  He might have set a guard on Cassio, or have locked up Desdemona, or have observed their carriage a day or two longer.  He is on other occasions phlegmatic enough:  this is very hasty.”

· Haste:  “By the rapture of Othello one…forgets that he has not yet been two nights in the matrimonial bed with his Desdemona.”  “The very night of their marriage at Venice, the Moor, and also Cassio, were sent away to Cyprus.  In the second act, Othello and his bride go the first time to bed; the third act opens the next morning.”  “…the audience must suppose a great many bouts, to make the plot operate.  They must deny their senses, to reconcile it to common sense:  or make it any way consistent, and hang together.”

· Desdemona and Lodovico:  “By this time, we are to believe the couple have been a week or two married:  and Othello’s jealousy, that had raged so loudly and had been so uneasy to himself, must have reached her knowledge.  …and yet she must still be impertinent in her suit for Cassio….”

· Point:  “Of what flesh and blood does our poet make these noble Venetians? the men without gall; the women without either brains or sense?  A senator’s daughter runs away with his blackamoor; the government employs this Moor to defend them against the Turns, so resent not the Moor’s marriage at present, but the danger over, her father gets the Moor cashiered, sends his kinsman, Senior Lodovico, to Cyprus with the commission for a new general; who, at his arrival, finds the Moor calling the lady, his kinswoman, whore and strumpet, and kicking her….  What poet would give a villainous blackamoor this ascendant?  What tramontain [foreigner] could fancy the Venetians so low, so despicable, or so patient?”

· Desdemona:  “’O good Iago, / What shall I do to win my lord again?’  No woman bred out of a pigsty, could talk so meanly.”

· Roderigo:  “Roderigo, a noble Venetian, had sought Desdemona in marriage, is troubled to find the Moor had got her from him, advises with Iago, who wheedles him to sell his estate and go over the sea to Cyprus in expectation to cuckold Othello; there having cheated Roderigo of all his money and jewels, on pretense to presenting them to Desdemona, our gallant grows angry and would have satisfaction from Iago, who sets all right by telling him Cassio is to be governor, Othello is going with Desdemona into Mauritania:  to prevent this, you are to murder Cassio, and then all may be well….  But why Roderigo should take this for payment, and risk his person where the prospect of advantage is so very uncertain and remote, nobody can imagine.  It had need be a supersubtle Venetian that this plot will pass upon.

· Desdemona’s murder:  “A noble Venetian lady is to be murdered by our poet:  in sober sadness, purely for being a fool.  No pagan poet but would have found some machine for her deliverance….  Has our Christian poetry no generosity, nor bowels?”  “One might think the general should not glory much in this action, but make an hasty work on’t, and have turned his eyes away from so unsoldierly an execution:  yet is he all pause and deliberation:  handles her as calmly:  and is as careful of her soul’s health, as it had been her father confessor.  Have you prayed tonight, Desdemona?”  “So much ado, so much stress, so much passion and repetition about an handkerchief?  Why was not this called the Tragedy of the Handkerchief?  …  Had it been Desdemona’s garter, the sagacious Moor might have smelled a rat:  but the handkerchief is so remote a trifle, no booby, on this side of Mauritania, could make any consequence from it.”  “We may learn here that a woman never loses her tongue, even though after she is stifled.”  And “from this scene to the end of the play we meet with nothing but blood and butchery….”

· Denouement:  “Then for the unraveling of the plot, as they call it, never was old deputy recorder in a country town, with his spectacles in summoning up the evidence, at such a puzzle:  so blundered, and bedoltified:  as is our poet, to have a good riddance:  and get the catastrophe off his hands.”  And finally:  “the tragical part is, plainly, none other than a bloody farce, without salt or savor.”
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